in Indian Colleges and Universities, but with rare exceptions,
neither the students nor the teachers ever seem to take the
reading of the plays, if nothing else, as an enjoyable experience.
Understandably the attitude of the academic critics to Shaw's
plays is not without some justification. For one, Shaw did not
have the interest in literature of the true artist. He called himself
an artist-philosopher and a world-betterer. Clearly here was
a case of sheer perversity, a confusion of what Shaw could do
with what he would do, and the irony of it was that though his
world-bettering efforts helped him to an earlier literary fame than
he could otherwise have achieved, the world-betterer now is totally
forgotten, but the playwright is very much alive and kicking, a
fact attested to by the immense popularity and the long runs of
the film version of Pygmalion, namely, My Fair Lady. Incidentally
it may be said that the film brings home to Shaw audiences, as
nothing else can, the uniqueness of Bernard Shaw's dramatic
style, its non-realistic, exaggerative, and mainly musical-comedy
mode.
Though Shaw the Fabian socialist and world-betterer is by
no means as important as Shaw the playwright, it will be a great
error to ignore altogether his extra-literary intentions, for they
are the substance out of which Shaw carves the form of his plays.
Primarily, the aim of the present study is to reveal the stature
of Shaw as a playwright. Secondarily, it is to highlight his extra-
literary and social aims; to bring to the fore the fact that in his
plays he interweaves aesthetic and practical interests. Also,
while providing an internal, aesthetic critique of the plays, an
attempt has been made to bring to one's awareness the fact that
in the interests of the inclusiveness of the critical approach the
cognitive and moral values should be explored.
Knowledge can be both rational and empirical, and if reality
is what is known to be, then the plays can be said to reveal a feature
of reality otherwise likely to escape knowledge, by their union
of structure and content, by the quantity and quality of the
experiences they provide. The social, political, religious., historical
and personal realities of his time and place Shaw has explored
in a timeless way with the tool of his dramatic imagination and
has provided us an experiential knowledge of those realities. It
must be remembered, however, that these cognitive values are